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By LAWRENCE REAMER.
observers of the metropolitan theatre now hav

PROFESSORIAL discover that vulgarity of the kind that offends
them so deeply is not confined to the deplored musical play. No

other form of theatrical entertainments, it may be mentioned, so deeply
these academic critics as tho farco with music. Ita responsibility

for so much that is evil in American life and manners, in tho broader
senso of the word, lies heavily on their altruistic shoulders. It is plain
that they don't liko plays with music. The supply that could please them
in their Ighter moments ended with Gilbert and Sullivan. Plays with
music aTO therefore but to be seen to bo hated. And most playgoers
take tho precaution of seeing them first.

But not tho professor who rails from a distance and so clearly dis-

closes the criterion that determines the naturo of all such criticism." I
don't like it; therefore tho other fellow should not liko it If ha dares
to I'll tell him just what sort of a lowbrow he is." So musical plays are
anathema, and so are all those misguided citizens who crowd the play
houses to laugh at them. This is one of the singular characteristics of i

dramatic criticism,- - especially of that theoretical type in which the dear
professors indulge. In the other arts, or in the enjoyment of current
literature, it is not regarded as a mark of ignorance to enjoy what may
not please the mandarins. But the spectator who confesses to finding
musical plays the occasional source of innocent merriment must go
down to his fate ih.company with tho play. You must like what the pro-

fessors like or they.will treat you rough.

Practical value of this sort of
criticism ls'shown- - In a recent ,

ti aworn e.miiusiuai.oii.y ; , uch nn xtent thls
Wynno Matthison's playing of anomalous perFonago In tho household
In "Even-man.- Now It is a Is led to ask If she Is a hervant or a

matter of the commonest Information

that Mlsa Matthison's memorable
was of Everyman, the hero,

whtlo Stanley Drewltt played Psath,
which was a purely Incidental figure

In the old morality, while Miss Mat-thls-

acted the Ion? and dominating
tltlo role. This is but one Instance
ot professorial observation at Icng
range. It Is moreover a characteristic
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found to all tastes, llutd scussed are almost Invariably road theso examples aro show

and not fccn. This process may tliat tho irama may m pont of bad
plain the generallj futllo event of this manners hold its own with tho best
kind of criticism of the theatre. i ul P'ays.

may learned it Is founded
right approach to subject. But bad by

the tho Astor.
" I Rita Wollman's Interesting play "Tho

nevertheless true that the In- - oentllo Wife" heroine, who
popular farce that bo an opera slngor, objects the

accounted are , ramiy 0f So patron-b- e

found In plays without the j7es the women scarcely
glided pill of music. "East West" notices them roclal

for Instance, a who ings and othcrwlso by own actions
the fact that she called helps give the audlenco a respect

chicken" and able to ilnd plenty ,for them Just Its toleration for the
of men to respond to her significant superior wife grows less and les. In
winks. Eht longs for other bless- - "A In the. Sun" tho
Ing of Western civilisation much I of tho Journalist, by Cyril 'some

for the acquisition tho steps of a IJarcourt, aro explained by
danco which named In of a j tho character tho roult of hie taste
well known but more less Intimate for drink a general contempt for
crtlcle of feminine lingerie.

But this Is the only singular

PLAYS THAT LAST.

"East Is West": Be-lac- o,

"Tiger! Tiger 1"; Belmont,
"The Litt'e Brother"; Bijou,
"Sleeping Partners"; Booth.
Calm, Camilla"; Bramhall Play-
house. "Difference Gods":
Broadhurst. "The Melting of
Molly"; Casnio, "Some Time";
Central, "Somebody's Sweet-
heart"; Cohan, "A Prince There
Was"; & Harris, "Three
Faces East"; Comedy, "A Place
in the Sun"; Cort, "The Better
'Ole"; Criterion, "Three Wise
Fools'"; Eltinge. "Under
Orders"; Empire, "Dear
Brutus"; Forty-eight- h Street.
"The Big Chance"; Forty-fourt- h

Street, "Little Simplicity"; Ful-
ton, "The Riddle: Woman";
Gaiety, "Lightnin' ": Globe, "The
Canary": Harris, "The Invisible
Foe"; Henry Miller's. "Back
to Earth"; Hudson, "Friendly
Enemies"; Knickerbocker.
"Listen Lester"; Lexington,
"Attaboy"; Liberty, "Glorianna";

Theatre. Little Jour-
ney"; Longacre, "Nothing
Lies"; Lyceum, "Daddies";
Lyric, "The Unknown Purple";
Manhattan Opera House, "The
Voice of McConnell"; Maxine
Elliott's, "Tea Three"; Mo-rosc- o,

"Remnant"; New Amster-
dam, "The Girl Behind the Gun";
New Amsterdam Roof, "Combi-
nation Frolic"; Nora Bayes,
"Ladies First"; Playhouse, "For-eve- r

After"; Plymouth, "Re-
demption"; Princess, "Oh, My
Dear"; Republic, "Roads of
Destiny"; Selwyn, "The Crowded
Hour"; Shubert, "The

Thirty-nint- h Street,
"Keep It to Yourself": Vander-bil- t,

"The Gentile Wife"; Win-
ter Garden, "Sinbad."
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vealed In "Forever After" are maybe
loss culpable slnco they are shown In
a simpler civilization, although If they
are really founded on kindness of feel-
ing, manners ought to be as good In
a b gosh drama as in a comedy of high
life In London. The youthful hero does
seem, however, condemned to stand a
most disagreeable lot ragging; from

ou1? person In the r'y -- lwatiM
his father Is rich and he Is
entitled movo In the highest circle
of the village when they congregate
early every evening before

lco cream soda fountain.' f
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arouses her suslclons. Uut It is not
onur before she Is laying down the law

to her now friends with as pontifical
a manner as if she had known 'them

their Uvea and were age and
position speak to them just as she
wanted She has a remedy for
their emotional worries, nut Rhe Is
only a few months this side the
toulevnrd gutters and might more

; easily pardoned than some hcr-osso- -

this heroine, such Juggling in the violation or
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often ainute the sophisticated specta
tors of the current drama. Indt-od- .

one U no more led to wonder In her ,

case than In thnt of iome of the othcT
offenders why author? should have at- -
tempted to write about anything that I

tnil nine, trt ui.nVi ta.M tnnnnnt.n nn '

a drawing room, and, having accom-
plished this feat, should expect the
socially Informed to bo other than
rather amusod at tho result.

WILLIAM GILLETTE,
. AUTHOR,
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HEN tho average theatre
goer's attention Is called to
William Oillctto it Is usually

an actor. Tho mind recalls
of his mo3t Important suc- -
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PAULINE HALL.
in " THE CANARY "

cesses, nnd he Is seen as an lm
portnnt Ilguro in a play. Hut had Mr.
Olllette, who Is now acting In liarrie's
latest contribution to tile theatie,
"Dear Hi'iitUH," never irppeared on the
st,iRi. he would have won fame as an
nuthor. Tliero have been actors who
havo written plays, hut none who has
written eo many ns has Mr. Olllette.
In fact, thcro nro few dramatists of
noto in tliLs rountry who have wrltton
so many siicccpsful plays as has this
nctor. And his tamo us an author
and as an actor Is by no me.irm con- -
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OPENING PERFORMANCE OF THE WEEK.

MONDAY Henry Miller's Theatre: "Tillic," a genre comedy of
life in, a Pennsylvania Dutch settlement, adapted by Helen R.
Martin and Frank Howe, Jr.. from Mrs. Martin's novel, "Tillie,"a
Mennonite maid. Patricia Collinge, who created the title role in
"Pollyanna" is elevated to stardom as Tillie, and the cast includes
John W. Ransome, Robert Hudson, Maude Granger, Mildred
Booth, Adolph Link, Alfred Kappeler, Charles R. Burrows, Harry
A. Fisher, Edward S. Forbes, J. C. Kline, Petra Folkman, Dresser
Valentine and Abbott Roland.

. ISABEtUE LOWE
tn "THE MELTING erf" MOLLY "

fine to country, for ho has had senator, did not approve of a stage
uivirnl eugngements In London

It woind reciu m ii w ...ntf Mr.
Olllette'.s uirccr as if lie iuu.-- t o an
exii piiuually modest man. It Is to bo
gr inted tint moili.sty in any ono con-
nected with the theatre Is a most
unusual trait and one to be

A man connected with ono
of his companies said of nlm onco
that he apparently dlllkedj wtclng his
namo In type. At any rate he hiui
never been Interviewed for publica-
tion, not that ho dislikes the Inter-
viewer, but because ho never voulii pen
tho nei'e.ss,ity of ulrln? his views and
opinions or the Importance of doing
o ftum any point of view.

Mr. Oillette was born in Hartford,
Conn., nnd whllo still a student at
Yule made n trip to New Orleans In
lH"fi nnd nppeoied In "Aeioss Die

Hn loved the theatre, Upturn-
ing North he made what ho considers
hiH (Irst professional avpenranco at tho
Olnbo Thcatru In Uoston In "Faint
Heart Ne'er Won Fair Lady "

His father, a former lulled Stairs
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.this
and was very much put out,

when through the, efforts of their
neighbor. .Mark Twain, young Olllotte
cbta n il nn iri;aenipnt to appear
fit tho Ho.Jton Mui-eu- in "Tlie (Hided
Aro." Tlon followed appearances In li
several plays and
hit In Gilbert's "ltroken Hearts," Mr.
Ollldte next got nn engagement with
Hen .Maeiiuley'.s company, which di-

vided Its time between Cl"rlnnatl nnd
Louisville. It was In 1877 that the
voniir- - nctor in.-'-d his first
In New Voik at the New Park The- -
rtre. pfiyln the ro'p of the I'rusvcut- -
Inn .itturnev in "Thij Ollik-- Age."

Mr. Olllette's first pla was "The
Professor," which scored decided
hit After bad run Its course he
appeared ns Job in "Dlgby's
Sirretary." which play Iip adaiited
'rom Von Mo'cr's "Der
the source from which Charlrs Haw-tro- y

had adapted "The Private Sec-- i
ctnry."

At the rriferlon Theatre, Urohklyn,
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Gillette presented his third play, "Held
by the Enemy," In which ho appeared
as Thomas Henry Bean. Thli play
was subsequently produced at the
Madison Square Theatre in August,
1S86, and was acted at the I'rlncoss
Theatre, I.ondon, on April 9, 1S37.
"All the Comforts of Homo." which
was taken from tho German, was
preented in 1S30. "Wilkinson's Wid-
ows'' in 1891, "Settled Out of Court."
from tho French, In 1S52, and "Ninety
Days" In 1S93.

One of the author's popular plays In
which ho appeared was "Too Much
Johnson," wBlch was given for a long
time at tho 'Standard Theatre. This
piece he presented In London , In 1S98.

At tho Oarrlrk Theatre on October 6,

1S96, tho actor-auth- made his first
apjeurance as .firis Dumont In "S
cret h'nrvice " ThH play he prpnted
in I.ondon in 1T7 At the rjoiTlck
Theatre. Novein'iff ij. 1599. lie pro
duced '.Slu.llWk Holme.s" with Kreat
succe.", whleh hueiss he repeated
v hen lio app,arel In tho play at the
Lyceum, London, on September?. 1901

It was In 1903 that he nFsumrd ;
role not written by himself, that of
the hero of Darrle's satirical comedy
"The Admirable Crlohton." Mr. Oil- -

lotto wrote a one act plas "Tho Pain
ful Predicament of Sherlock Holmes,"
which was presented at a benefit at
tho Metropolitan Opera House In 1906,
and this was followed by "Clarlre."
which ho presented In Iondon. Mr.
Olllotte made the adaptation from the
French of "Samson." in whlrh ho was
"pen, and nln wrote "The Ilobbvr,"
"Among Thieves," "Electricity." and
rearranged "Diplomacy." in which he
toured with Blanche Bates and Marie
Doro.

One ot the great Madison Square
Theatre successes w;us "Ksmenilds,"
which Mr. Gillette, wrote In collabora-
tion with Mrs. F II. Burnett, lie also
made an adaptation of Mrs. Ward's
"Robert Klsmero."

Mr. Olllette Is a delightful man once
you know him, but it is hard to get
closo enough to him to ever know
him. He Is not a man of very robust
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hrnlth, but says h never felt better
In hln life than he does Just now, and
his appearance
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man with the gift of to j where she spent fifteen years on tk
arrange theso elements Into an enter
taining and consistent story.

Of course what I havo to say con
cerns comedy. I leave tho serious
drama and tho play of unpleasant
problems tn those whose nature doesn't
yearn for n laugh.

If you would write for the theatre
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two hours. The playwright must
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spectators tho of fill-
ing in the details.
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l opened ns Hermolno In 'A Winter's
Tale.' and thereafter played soma
twelvo weeks of Shakespeare a
That was all I could do, while my
compensation went on week by wek
I appeared only In Shakesparejui
revivals, and had tho rest of the t!m
to myself,

"I've had a great deal of experlene
playing Shakespeare," Mrs. Whytal
continued. "When I first wont on tho
stago I with ModjeMca and JutU
Marlowe, playing small parts. Than
I went to Philadelphia and all

Shakespearean roles. It was won-
derful training, and it was partly to- -
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there's little use trying."
Mrs. Whytal returned to this coup

try some thtee ypars ago. and prmr 'i
her appean.nee In 'Toreer Af'fr
appeared prominently in an t"r
Prady iiroiluctlon. "Tho Man Wv.e
Came Hack. '

Where the Playa Change.
. The French Theatre du Vieut
Colctnbicr will present this week
the fourth piny of Moliere's tha'
it vns p,iven this season. It
"L'Avare." wliich enjoyed Kre'
favor in, last season's reperterv
Cfiarles Dii'lin is entrusted with
the role of the susnicious m'ser

The Shakespeare P'ayhousc s

Walter Hampden ir.

"Hamlet" for two special ma
inees at the P'vtnnuth T'-rat-

this weel'-- on Friday aftefon
at 2:30, and on Saturday niormn?
it 10 30 o'clntl:.

C' nuncey Oleott st;ll h 'ii ' '
boards at tlir Manhattan O- rr
House in Grirpr M C ha
1 reezy "The Vocf
McConrell" T'-- Iri h fev i

f'as increnred the crcle 't
admirers with t''"s new vcb- e

Dav'd Warfirld will appear 1'
'

the StTvhrd in "The A...
tioneer," David Be'isco's rr
tion of tle crmrdy bv
Arthur and Klei' ''
which Mr. Warfield first cadf
clfen impression seventeen yeai!
ap.o.

Owinf to the lare-- bus ic
done bv ' Bus'ess re Pie
sure" at thu Sh'ivert-Rivic- r A

Woods-- and t' e Shuberts will r
irue the engagement of tins

here for another week
The attraction at l.ew

Seventh Avenue Theatre will h

"Seven Days Leave," the r

English melodrama that
was first presented here at the
Park Theatre.


